DOCTOR ZHIVAGO

The lavish television event drama DOCTOR ZHIVAGO will be enjoyed by millions of viewers around the world thanks to international finance from major European and US broadcasters.

This highly anticipated adaptation of Boris Pasternak’s classic love story was co-developed and produced by Granada and Evision (Epsilon Tv Productions), who are joined as co-producers by WGBH Boston.

It stars newcomers KEIRA KNIGHTLEY and HANS MATHESON as the doomed lovers Lara Guishar and Yury Zhivago, and Hollywood star SAM NEILL as ruthless lawyer and lothario Victor Komarovsky.   

Adapted by prolific British screenwriter ANDREW DAVIES and directed by Italian filmmaker GIACOMO CAMPIOTTI, this stunning dramatisation will breathe new life into an epic story of love during the Russian Revolution.  DOCTOR ZHIVAGO was filmed in Slovakia and the Czech Republic.

Andrew Davies’ bold adaptation promises to be closer to Pasternak’s original text than David Lean’s famous 1965 movie adaptation starring Julie Christie, Omar Sharif and Rod Steiger.  

Set against the tumultuous background of World War I and the Russian revolution, DOCTOR ZHIVAGO tells the gripping story of the anguished poet and physician Dr. Yury Zhivago.  Torn between his love for his wife Tonya and his passion for Lara, his life is thrown into turmoil by social forces that change his world forever.   

Andrew Davies’ previous adaptations include Pride and Prejudice, The Way We Live Now and Bridget Jones’s Diary.  He wrote the Banff-winning contemporary drama Othello (Best Programme of 2002 and Best Made for TV Movie) and most recently adapted Daniel Deronda and Tipping The Velvet.

Rising stars 17-year-old KEIRA KNIGHTLEY (Bend It Like Beckham, Star Wars – Phantom Menace, The Hole) and 27-year-old Hebridean actor HANS MATHESON (Stella Does Tricks, Mojo, Still Crazy) are the tragic lovers torn apart by Victor Komarovsky, played by SAM NEILL (Jurassic Park, The Horse Whisperer, The Piano, Omen III).  

Ex-Bond girl MARYAM D’ABO stars as Lara’s mother Amalia alongside Romanian/German actress ALEXANDRA MARIA LARA (Napoléon; The Tunnel) as Yury’s wife Tonya and Italian actor DANIELE LIOTTI (Juana La Loco aka Mad Love) as Misha.  Other casting includes KRIS MARSHALL as Pasha (My Family, Iris, Metropolis), CELIA IMRIE (Bridget Jones’s Diary, Gormenghast, Dinner Ladies) and BILL PATERSON (Rebel Heart, Othello, Wives and Daughters) as Anna and Alexander Gromeko.

 DOCTOR ZHIVAGO is directed by Italian filmmaker GIACOMO CAMPIOTTI (Il Tempo dell’amore – English title A Time To Love) and produced by Granada’s ANNE PIVCEVIC; Co-producer is HUGH WARREN.  Director of Photography, BLASCO GIURATO, won an Oscar for Cinema Paradiso.  Granada’s Controller of Drama ANDY HARRIES is Executive Producer, GIOVANNA ARATA is Executive Producer for Evision and REBECCA EATON is Executive Producer for WGBH Boston.

Writer Andrew Davies says:

‘DOCTOR ZHIVAGO is a thrilling, moving, love story about two people caught in

terrible times - the Great War and the Russian Revolution. Most people know it through the David Lean film of the 1960s - but it was exciting to go back to the book and find so much fresh material there that never made it into the film, which people can see now for the first time. 

‘Cinema can give us spectacle - but the intimacy of television can enable us to get closer to the heart of the relationships - and we created an entirely fresh new ending to the story which I believe viewers will find heartbreaking and heart-warming, both at the same time’. 

A Granada Television/Evision/WGBH Boston co-production in association with the Canadian Broadcasting Corporation and Nine Network Australia.

For additional publicity assistance, please contact Sally Cozens at Granada International on +44 (0)20 7389 8718 or email sally.cozens@granadamedia.com
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SYNOPSES

EPISODE ONE

CHARACTERS
Yury Zhivago



doctor and poet

Andrey Zhivago


Yury’s father

Victor Komarovsky


Zhivago’s lawyer

Lara Guishar



marries Pasha Antipov

Amalia Guishar


Lara’s mother 

Olya Demina



friend of Lara

Alexander and Anna Gromeko
Yury’s uncle and aunt

Tonya Gromeko


Yury’s cousin and then wife

Misha Gordon


Yury’s friend

Pasha Antipov


Lara’s friend and then her husband

A little boy, Yury Zhivago, is running along a railway track. He stops when he comes to a body - it is his father.  Two men rush up to him and he is led away…

At the funeral, Yury’s uncle Alexander Gromeko accuses Victor Komarovsky, Zhivago’s lawyer, of being responsible for his death. Anna Gromeko promises little Yury that he will never see Komarovsky again and that he will live with them and his cousin Tonya in Moscow.  

Yury is now a young man still living with his aunt and uncle in Moscow and studying medicine at the university with his good friend Misha. Tonya is slowly falling in love with him.  One day as Yury, Tonya and Misha sit in a café together, Yury is struck by a beautiful young stranger looking at the pastries in the window – he cannot help staring at her. 

The young woman is Lara Guishar, who lives with her mother Amalia in the house where they run a dressmaking business.  She arrives home to discover her mother’s lover, Komarovsky the lawyer, is there.  Lara hates him but his interest is clearly moving from mother to daughter. 

Komarovsky wants to buy Lara a dress to celebrate her 17th birthday and Lara is forced to agree for her mother’s sake – Amalia will do anything to keep Komarovsky, even compromise her own daughter.  On her birthday, Komarovsky insists on taking Lara out to dinner at a restaurant - against her better judgement, they kiss and end up making love in a private room at the restaurant.  Lara is both excited by his attention and ashamed of what she has done; she feels her mother has compromised her in the worst possible way.  

Lara sends Komarovsky a letter telling him she never wants to see him again.  Komarovsky is furious and takes his anger out on Amalia.  When Yury rushes to a medical emergency with his professor they discover Amalia has taken an overdose.  As he is about to leave, Yury sees Lara sitting in the next room and is about to go in when he sees Komarovsky approach her.  Yury is stunned as he recognises his father’s lawyer.  He has a flashback to his childhood and remembers travelling with his father and Komarovsky on a train … Zhivago blames Komarovsky for the loss of all his money then forces open the train door and jumps out.   Yury has now realised his worst nightmare as he comes face to face with his father’s killer.

At a political rally with her childhood friend Pasha, Lara is horrified when Dragoons attack the crowd and Pasha is badly injured.  Yury and Tonya also get caught up in the unrest and when Yury goes to help a badly wounded man a Dragoon threatens to shoot him.  Yury stares him out, telling him “We’re not savages yet”.  

The morning after the rally, Komarovsky is at Lara’s.  He is furious with her for trying to end their affair and forces her to make love to him within full earshot of her mother.   Meanwhile, Tonya and Yury are getting closer every day.   At a party at the Sventitsky house they kiss for the first time.  Unknown to them, Lara has arrived and asks to see Komarovsky.  She points a gun at him, but misses and shoots Sventitsky in the hand.  Yury attends to the wound, while Komarovsky drags Lara out.  When Komarovsky returns to thank him, Yury reveals that he is Zhivago’s son and confronts him.  To end an already nightmarish evening, when Yury and Tonya arrive home, Anna - Tonya’s mother and Yury’s aunt - has died.  Yury and Tonya decide to honour her last wish and marry.

Pasha tells Lara he is leaving Moscow for the Urals, where he will be a teacher at a village school.  Lara begs him to marry her and take her with him. On their wedding night Pasha encourages Lara to tell him everything about her affair with Komarovsky.  It is a disaster - Pasha cannot believe that Lara was not an innocent victim, but took part in the affair, even deriving a guilty pleasure from it.    Pasha, sitting alone at dawn, gazes out of the window and into the abyss of his future with Lara. 
EPISODE TWO

CHARACTERS

Yury Zhivago


doctor and poet

Tonya Zhivago

Yury’s cousin and then wife

Lara Antipova


married to Pasha Antipov

Victor Komarovsky

Amalia and Lara’s lover

Olya Demina


friend of Lara and comrade of the Reds

Misha Gordon

Yury’s friend and Director of a Moscow hospital

Pasha Antipov/Strelnikov
Leader of the Reds; married to Lara

Mikulytsin


Lawyer and old family friend who helps the Zhivagos

Vassya


a prisoner whom Yury helps to escape

Tonya has had a baby boy and Lara has a daughter.  The First World War has begun and Yury leaves for the Front where he will be a surgeon.  Meanwhile Pasha leaves Lara in the middle of the night and volunteers for the Army.  Convinced she has never loved him, he cannot bear to live with her anymore.  Distraught, Lara decides to follow and try to find him - she becomes a volunteer nurse.

At the Front, Yury is shot.  When he finally regains consciousness, he realises his nurse is Lara.  Although they have met so memorably before, this is the first time they really speak to each other – they take each other’s hands… and at the same time a cry goes up: there’s fighting in St Petersburg – the Revolution has begun!

Yury and Lara work in the field hospital together until they are evacuated to a cottage hospital where they will see out the last days of the war.  The hospital is in a beautiful country house and for a while life is idyllic and peaceful.  Yury writes home, filling his letters with praise for Lara.  An upset Tonya confides her fears to Misha – that Yury is having an affair with Lara.  Misha reassures Tonya that she is imagining it while hiding his own love for her. 

The attraction between Yury and Lara is growing and Yury is in danger of falling in love with her. He tries to obtain papers allowing them to return home but they realise neither wants to go.  There is a moment when they nearly kiss, but somehow they break apart and Lara leaves the next day.

Yury arrives home for an emotional re-union with Tonya.  Their house has now been taken over by the Reds, and divided into many apartments run by Olya Demina, Lara’s childhood friend. 

Yury gets a job at a Moscow hospital, working with his friend Misha who has been promoted to Director. One day, an exasperated Yury complains to a hospital meeting about the official cover up of a typhus epidemic.  A horrified Misha bundles him out of the room and warns Yury that he is under suspicion and should leave Moscow - go somewhere he and his family will not be noticed. 

The Zhivagos move to the old Krueger house, now abandoned, in Varykino near Yuryatin – and Lara.  They pass through villages destroyed by the Reds and their leader, Strelnikov.  Some of the inhabitants have been burned alive for selling horses to the Whites – the Zhivagos are horrified. 

On the train they befriend a young prisoner, Vassya.  Yury goes for a walk in the woods with him while the train stops.  Vassya points out his village in the distance and Yury encourages him to escape.  Yury hears gunshots and sees Vassya slump to the ground – he is dead.  Sentries appear and take a stunned Yury to Strelnikov for questioning.   Strelnikov decides to let Yury go – but first he confides that he has a wife and child in Varykino but has left them.  Yury is unaware that he is talking about Lara. 

Eventually Yury and his family arrive at Varykino and for a while, life at the old Krueger house is idyllic – Tonya is pregnant again and Yury has a job as a doctor in Yuryatin.  One day, he sees Lara in the library and follows her home.  This time the inevitable happens and they sleep together.  His visits become more frequent. 

Yury decides he must tell Tonya about his affair with Lara.  Riding home from Lara’s house to break the terrible news, he is stopped by two horsemen and conscripted into the Third Soviet Partisan. The partisans take him to their leader Liberius who announces that they have had to kidnap him because their own surgeon has recently been killed.  If he obeys orders he will be safe; if he does not…

EPISODE THREE

CHARACTERS

Yury Zhivago


doctor and poet

Tonya Zhivago

Yury’s cousin and then wife

Lara Antipova


married to Pasha Antipov

Victor Komarovsky

Lara’s ex lover and Zhivago’s lawyer

Olya Demina


friend of Lara and comrade of the Reds

Misha Gordon

Yury’s friend and Director of a Moscow hospital

Pasha Antipov/Strelnikov
Leader of the Reds; married to Lara

Mikulytsin


Lawyer and old family friend who helps the Zhivagos

Yury is thrown into battle as the Whites and Reds clash in the countryside battlefields.

Meanwhile, Tonya’s contractions have started.  Mikulitsyn brings help – it’s Lara. Tonya tells Lara that the Partisans have taken her husband.  Lara is stricken, as she did not know.  Tonya notices her tears – and asks Lara who she is.  The answer strikes Tonya to the heart. 

Yury witnesses the terrible butchery of war. After one particularly brutal episode, a despairing Partisan shoots his own family and turns the gun on himself. Yury has had enough and walks away from the camp into the snowy wilderness.  Although guns are poised to shoot him for deserting, Liberius orders the Partisans to let Yury go. 

Tonya visits Lara to tell her has decided to leave Varykino.  Lara tells her that Yury had finished their affair and was on his way home to tell Tonya when he was kidnapped.  Even so, Tonya is adamant that she will not take Yury back and gives her a letter for Yury.  

Yury nearly dies on the journey back to Yuryatin, but after many weeks arrives exhausted and at death’s door at Lara’s house. Overcome with emotion he collapses and awakes to find Lara at his bedside - they fall into each other’s arms.  Lara gives him Tonya’s letter.  Yury reads that he now has a daughter and is torn between staying with Lara and going back to Tonya.  But for the moment he is too weak to journey on and is persuaded by Lara to stay.

Komarovsky arrives in town and comes to the house.  He tells Yury and Lara they are in grave danger from the Reds.  Yury is perceived as a saint by the local poor whose lives he has saved and this has angered the Reds.  Lara is known to be the wife of Pasha/Strelnikov, who is now falling out of favour.  Komarovsky offers to take them and Lara’s daughter Katya away to Vladivostock.  He makes it clear however, that on their arrival Lara would be expected to stay with him. 

Lara and Yury decide to escape from Komarovsky and go to the Krueger house in Varykino where they can hide, but Komarovsky follows them.  This time he takes Yury to one side and tells him that Strelnikov is dead and Lara is in mortal danger – he must put his loathing of Komarovksy to one side and allow Lara and her daughter to leave.  Yury makes the agonising decision to let Lara go with Komarovsky, promising her he will follow.  Lara doesn’t tell him that she’s pregnant, but weeps as she is driven away by Komarovsky to an uncertain future.  

Shortly after they leave, Yury has another visitor – the supposedly dead Strelnikov.  Yury realises that Komarovsky has been lying to him.  Pasha reveals to him that he has lost Lara, the love of his life.  When Yury goes to bed, Pasha reads Yury’s love poems about Lara and, overcome with grief, shoots himself.  

The only choice open to Yury now is to try to return to Moscow and Tonya - he decides he must support his family. Once again, he arrives close to death, this time at the Gromeko house, where he is greeted by Olya Demina.  She gives him a letter from Tonya – she, Alexander and the two children have been deported to Paris.  

One day, as Yury is sitting in the café where he first saw Lara, he sees a little boy looking at the cakes in the window, just as Lara did all those years ago. The little boy glances up and Yury realises he looks just like him. In shock, he rises to follow the little boy, and sees Lara through the window calling to the child. Yury stumbles a few steps, collapses and dies.

As Lara and her son arrive home, she sees the secret police waiting outside for her. She gives Yury’s notebook to her son and tells him to run as fast as he can. Lara is taken by the police and as the car passes Lara sees her little boy running like the wind, clutching Yury’s poems to his chest – a testament to an individual and irrepressible human spirit...

THE MAKING OF DOCTOR ZHIVAGO

BEHIND THE SCENES FACTS

The weather…The story of Doctor Zhivago takes place against a vast landscape and spans every season from deep winter to high summer.  The first headache for the production team was where to find the snow.  Russia was too expensive, as were Norway and Finland.  Canada was an option until the weather office in Alberta announced they had only had one inch of snow the previous year.  In the colder Canadian states, the team was told it would be too cold to run the film in the camera.

Filming started in March and after consulting the weather maps, Slovakia was chosen with a 95% chance of snow.  There was a blizzard two days before shooting started.  But as Keira Knightley explains, things did not go as planned:

‘The first day in Slovakia was fabulous.  We had a blizzard and I have never seen snow like that.  It was perfect for shooting but unfortunately the sun came out the next day and melted all the snow, and it didn’t snow again which caused just a few problems – so we had to use fake snow!’

The production team ordered 1000 bags of artificial snow. 

‘We had trucks going up and down the Slovakian mountains the night before filming to bring down tons of real snow because the troikas couldn’t run on paper snow.  We even had two icemakers, but they turned out to be useless because it was too cold for them to work!’ says producer Anne Pivcevic

In the end, 570 bags of paper snow, 284 bags of cellulose dust, 60 cans of frost crystal aerosol spray, 10 bags of “snow down potato starch snow”, ten 25 litre drums of “snowboy solution” and 2 snow blankets were used!

Hugh Warren, co-producer, says ‘It was a difficult time for the team.  We had all the expense of going to Slovakia as well as the trouble of crossing the border, and then there was no snow.  It was more than a little ironic!’

Anne Pivcevic continues: ‘We had to be very bold about changing landscapes with fake snow.  One day we had to film a group of partisans arriving at a ruined village in the depths of winter.  Except we were filming in May in hot sunshine on a bright green field outside Prague.  We used snow candles to create the effect of drifting snowflakes and we have done work in post-production to make the scene look more wintry.  I’m pretty confident we’ll get away with it!’

The costumes… Another very important feature of Doctor Zhivago is the costumes.  More than 3000 costumes and 35,000 individual items of clothing were made by costume designer Annie Symons and her team.  500 of the costumes were made from scratch.  

Two of the principal characters (Hans Matheson and Keira Knightley) had at least 90 costume combinations each, and Hans had doubles of all his costumes. Six other principal characters had an average of 15 changes.  The 73 other speaking parts also required changes.

Annie Symons says:

‘There were times when we had to get up at 3.30am to work in the pitch dark, freezing cold or pouring rain with costumes which weighed about 90kg each having been soaked with mud and rain from the previous day’s battle scenes.  But because of the heart-attack inducing amount of coffee we drank, we got to the end of each day feeling quite pleased with ourselves!  

One of the most curious aspects of our job is that we spent weeks producing beautiful costumes which we then had to spend further weeks “distressing” so that they looked aged and lived in.  One member of our over zealous team grated a beautiful eau de nil linen smock almost to death and we had to tidy it up again – it was supposed to be five years old not 50!  

Frequently we would get our soldiers dressed and tell them to literally go and roll in the mud.  Which is all great fun until you are told the schedule has changed and those uniforms have to be cleaned and dried ready for the next morning’s parade ground scene!’

During the preparation and shooting of Doctor Zhivago the Costume department: 

· Used 150 kg of washing powder, 275 kilometres of thread, 900 metres of fabric, 300 clothes rails, 1,000,000 buttons, 23,000 clear plastic bags, 7,000 safety pins

· spoke a total of 8 different languages to communicate 

· drank 47 kilogrammes of coffee and 37 bottles of vodka

· smoked 1904 packets of cigarettes

· made 17,000 phone calls and

· 30 people worked an average of 102 hours per week to dress, clean, make dye, supervise undress, dirty up, mend, find, buy and return the costumes.  

Q&A with writer ANDREW DAVIES

Andrew Davies is the UK’s most prolific and high profile writer. 

He has achieved international recognition, including several BAFTA and Emmy awards, for his TV and film adaptations, as well as for his original screenplays.  Film credits include the international hit Bridget Jones’s Diary, The Tailor Of Panama and Circle Of Friends.  

In his work for television, Andrew Davies has built his reputation on bringing a fresh approach to the adaptation of classic novels, bringing them vibrantly to life for modern audiences.  

His credits include the 2002 BANFF winner Othello (Best Programme of 2002 and Best Made for TV Movie), and numerous other acclaimed titles such as House of Cards, Middlemarch, Pride and Prejudice, Moll Flanders, Emma, Vanity Fair, A Rather English Marriage, Wives and Daughters, Take A Girl Like You  and The Way We Live Now.

Where do you start an adaptation?

Well, first you have to read it and reading Zhivago was a delight.  It was also a relief to find so much in the book that hadn’t found its way into the movie and could make great drama - like Zhivago’s dad committing suicide when he was a little boy and how Komarovsky was involved in that. Then I took a deep breath, did an outline of 15 – 20 pages, and then I felt we had something to work with. 

Is it daunting, or do you get excited?

It is a mixture of daunting and exciting.  At first it was daunting because the book is reckoned to be a masterpiece and the film is a great movie, and one that I admire very much - Robert Bolt is the king of epic screenplay writers in my book.  But as I got further into the book I kept thinking that I didn’t agree with Robert Bolt about how to tell the story… and I began to feel much more excited.

In what sense did you not like the way Robert Bolt had told the story?

Zhivago is a great love story and, watching it again, I thought the film does the spectacle really well. Rather surprisingly, it also explains the politics very well, but I thought it could do a better job on the relationships. It’s probably a bit controversial, but I thought we could say more about Lara and Yury and how they get together; about Lara’s extraordinary situation at the beginning of the story and Yury having a dreadful start to his life with his parents dying. None of these things really came out in the movie, but they are there in the book.

I think that if they look at both versions now, people will probably think that this version in a lot of ways works better for our time.  It’s more contemporary.  I think they’ll find the performances are more subtle yet speak to us in our time. Maybe my script will seem out of date in 20 years time because a lot of them do but watching the original film, I think the central performances look stilted and dated now, which is a mean and controversial thing to say – Julie Christie looks very 1960’s girl I think. 

Do you think you will stir up some controversy with the sex scenes?

There has already been a bit of a stir because I was asked if there were going to be any sex scenes in the story and I said ‘of course there are, this is a love-story and people are going to want to see some love-making.  We are not in the ‘60s now’.  It is part of the way of telling the story - yes, we have some love scenes but we are not trying to be salacious or pornographic.  In fact they are very tender and moving and bring tears to your eyes. People will remember what first love feels like.  That’s what I hope anyway.

Does it feel strange to hand over your work to the director and do they always see eye to eye with you?

No, I don’t always find that they see eye to eye with me and the first couple of weeks after Giacomo joined this project were horrendous for me because Zhivago has always been one of his very favourite books. He has always dreamed about filming it and has his own interpretation in his head. I can actually remember thinking after one long, long day, where we just didn’t agree about a single thing, that it wasn’t going to work - it’s either got to be him or me.  Somehow, we arrived at a compromise and I have almost forgotten what we were arguing about now, as now we are both very pleased with the script.  I always knew that he would make it look beautiful because he has got a poet’s vision and now, having seen the rushes and some cut footage, I feel like he is my favourite director of all time.  Everything is delightful now.

Who would you have played, Komarovsky or Yury?

Oh, Komarovsky without a doubt. His situation is one that, while I haven’t been there, I can quite strongly identify with. It’s the mixture of feelings – excitement, lust, tenderness, guilt, the feeling of being a great teacher.  He has all that.

Is this a favourite piece of work?

There is always a tendency to say that the one you have most recently finished writing is your favourite, because I always hate the one that I’m struggling with the first draft of.  But Zhivago is going to be a really special one.  When I see the rough-cut footage, I think this is just not like television, even the best of television, it’s like a great movie.  It’s got that poetic vision, scope and scale.  Maybe not so much my script, but Giacomo Campiotti’s direction makes it extraordinary.

Interview with GIACOMO CAMPIOTTI

Director

Giacomo Campiotti began directing in the theatre, assisting legendary Italian movie director Mario Monicelli at the Teatro di Piazza.  With the support of film director Ermanno Olmi, Giacomo was part of the Ipotesi Cinema, an organization of young filmmakers, where he directed his first shorts and mini-features.

Whilst at Ipotesi Cinema, Giacomo also directed his first feature film, Corsa di Primavera which won many international prizes.  Between 1991 and 1992, Giacomo directed several music videos and began writing the screenplay of Come due Coccodrilli with his writing partner, Alexander Adabachian.  The film opened in Italy in 1995 and won many awards at festivals across the world including a Golden Globe nomination.  

In 1999 Giacomo completed Il Tempo Dell’Amore, which picked up the Best European Film Award at the 2000 New York/Avignon Film Festival.  

He is currently developing projects with Miramax Films.

For Giacomo, being asked to direct a new adaptation of Boris Pasternak’s Doctor Zhivago was both a dream come true and an incredibly daunting prospect.

‘This was scary, even more so because it is such an important, successful and beautiful Russian book first, then a wonderful British movie.  It’s such a huge story that it is impossible to cover everything. This means there is some risk for me and for all of us involved, but I like to take risks’

Giacomo has a long-standing passion for the novel and found there was a lot of material in the book that didn’t appear in the Lean movie.  The opportunity to delve deeper in to the novel and find a different interpretation involved many hours of conversation with writer, Andrew Davies.

‘My relationship with the writer, Andrew, has been quite long but strong because he has been open to change many things, and to go back to the book time and again until we got it right. There is not just one or two ways to make this story, but thousands. This will be quite a different movie, maybe not better, but from quite a different angle.  We have tried to go deeper into the feelings of the characters. The Lean movie has some great moments, but 30 years on, what is missing for me is the deeper relationship between Lara and Yury and the deep feelings of love.
‘Basically the plot is like a soap opera – one woman, three men – the husband who turns into a bloody killer, the controlling rich man, and the ‘right’ man who is impossible to have. The husband comes to kill himself in the house of the lover… But what made this book a masterpiece is that the psychological characteristics of the main characters are so strong and so well written.   It’s like they are all in a little boat – Lara, Yury, Pasha and Komarovsky with their stories and then the next moment along comes the Titanic in the form of the Revolution and cuts their stories apart.

When asked if this production stays faithful to the book, Giacomo replies:

‘I hope not. It’s impossible. It’s such a massive piece that you have to betray it in some way.  I hope to have been faithful to the spirit and soul of the book as it’s very visual and there are a lot of images we wanted to keep’

How has Giacomo made this his own and different from the Lean movie?

‘I think one problem is that English people know the Lean movie better then the Pasternak book. So the idea was to start with the book and to try and put some of the Russian soul into my film that is missing from the movie.  We know Russia much better today then when Lean first showed his film.  Then, Russia was a mystery, a forbidden place, but today we know more about the kind of country Russia was.  So, in our version, we have tried to have a more authentic ethnic background’.
He continues:

‘Another thing that makes our version different is we have cast a younger Lara and Yury than in the original film.  At the beginning of the novel, they are teenagers, so it was very important for us to keep the idea that these are young people ready to embark on life.  Yury comes from quite a rich family and is not expecting anything will change.  But when the Revolution comes it’s a little bit like what happened after September 11th, in that after something like that, life changes completely.  If younger people see the story now, I think they will already have an understanding of some of the emotions’.  

Another key element was the decision to use real locations, and not sets built in a studio. He says: ‘I love to work outside, so for me the best days were shooting in the woods and mountains’

Giacomo has chosen to portray the love scenes in a more explicit way then Lean did. Does he think they might cause some controversy?

‘Today there is still some taboo about sexuality.  On TV we see thousands of people being killed close up but we are not supposed to speak about sex. In the book, there are some very strong images and I tried, without offending anyone, to show how love could be wonderful or horrible – like it is in human life.  We have tried to show the depth of love because this is a million-dollar love-story. The love between Yury and Lara is much more important than the war they are living through’.

Giacomo struggles to pinpoint his favourite scene, but does have one he finds particularly poignant.

‘One of the most moving sequences for me is when Komarovsky comes to take Lara. It’s a very strong scene. The director is the first audience, so when I was watching Lara leaving Yury behind, it was extremely powerful and I hope these emotions will reach the audience’

CAST INTERVIEWS

HANS MATHESON 

plays Dr Yury Zhivago

The role of poet and doctor Yury Zhivago is not the first time Hans Matheson has played a character caught up in revolutionary times.  Previously he starred as Marius, the charismatic young Parisian revolutionary, in Bille August's film adaptation of Les Miserables. 

Hans played Mordred, King Arthur’s illegitimate son, in the star-studded Mists Of Avalon, was Silver Johnny in the original stage production and movie Mojo, and guitarist Luke Shand in the Golden Globe-nominated Still Crazy. Other credits include Stella Does Tricks, Canone Inverso and The Future Lives A Long Time.

Interview with Hans Matheson

When Hans discovered he had got the part of Yury Zhivago, he decided to research Boris Pasternak’s work further.

‘I went to visit Pasternak’s niece in Oxford and she gave me some of the poetry his sister had translated. I just couldn’t believe it.  His poetry inspired me beyond belief.  Read Dr Zhivago, then read his poetry. Whilst filming, I think Boris Pasternak was with us somehow - Giacomo and I both thought that! One sunny day on set, we were doing the scene where Yury and Lara meet for the first time after the war. Yury had gone back to Moscow, and goes in to a library and sees her.  They then meet in the courtyard and in the book, it describes this gust of wind that blows through the middle of them, and it actually happened to Keira and I.  Giacomo and I just looked at each other and thought “he is with us” - and maybe he was!’

Andrew Davies has explored the qualities of Yury Zhivago in great depth in this adaptation. How did Hans prepare himself for this role?

‘I think the essence of Yury, the most essential part of him, is that he is in love with life.  Whatever tragedies happen to him inspire him to a new understanding of life and love.  My job is to understand his emotional journey and I do because of my own experiences in life. There are times in my life when I have felt lost.  Looking back you see why you had to experience that. Some people would become cynical, and that is the great thing about Yury - he never becomes cynical, but keeps his heart open, which is wonderful. I feel his honesty always comes through and wins in the end.  It is a great opportunity to play a wonderful character with such a huge range of emotions.  I hope people will be inspired to read the book because it is incredible and stands the test of time’.

Hans has great sympathy for Yury Zhivago who is presented with a very difficult set of circumstances and finds himself torn between two women.

‘There is always a moral dilemma for him because he has a wife and a child and he leaves them for Lara.  I think we all have things to learn in this life and his is meeting Lara.  It’s destiny - they are soulmates.  Maybe they met in a previous life.  He grew up with Tonya, so she is his best friend, as well as his lover and wife. In the end he goes back to her because the love he shares with Lara becomes an impossible love, it’s like they are living a dream.  They have no food and no work, but they want to be together even though it’s impossible and that’s what’s tragic. Life has things in store for people.  That’s just the way it is’.

Does Hans believe in fate and soulmates?

‘We have all had a great love in our lives and maybe lost them as well.  At the time when you lose them, you see it as something of a misfortune, but that is destiny in itself.  Behind every beautiful thing, there is some kind of pain’. 
Hans says he has had an incredible time working on Doctor Zhivago, so are there any moments that particularly stand out for him?

‘When we were filming in Slovakia, they changed the schedule one day and we had to do the scene of Lara leaving which I wasn’t expecting.  Usually when you know you have to do a scene like that you prepare yourself, maybe too much sometimes. For the first time, Giacomo played Yury and Lara’s theme to me during this scene and I felt something magical happened.  Something beyond words in a way.  It felt incredible.  I remember a moment when I was saying goodbye to somebody in my life and seeing them for the last time.  For me, it felt like I had released something from my body.  I know this sounds a bit strange. In some way playing these parts is therapeutic. They help to deal with issues in your life’. 

During three months of filming there, Prague became a home from home for Hans:

‘In the last five years, I have in total spent a year of my life in Prague, which I have enjoyed very much.  It’s changed a lot since I first went.  I believe there was a golden age there.  The architecture is wonderful, amazing. You can just imagine all these fantastic artists there thinking,” let’s create a wonderful place” – the castle, the bridges, the stone masonry, the carpentry.  You just don’t see that now. I don’t think people have the time or the money to make buildings as they did then’.

Despite the pressure of taking on such a famous role, Hans is not in the least bit concerned about comparisons to the Lean film. 

‘I don’t think of it as a competition. How many people have played Hamlet, or Romeo?  You don’t feel that the same comparisons are made when people play Hamlet time and time again. Whilst I was reading the script, I was watching a video on great violinists, because I am really into old fiddle players of the 20’s and 30's. One violinist said that it’s an insult to the composer to say a piece of music can only be played one way. And that stayed with me.  I thought how true that is. Some people say that there are only five great stories ever told, but it’s how they are told that keeps them fresh every time, and it’s how the audience see it and feel it.  The David Lean film was the first time anyone had really experienced epic wide-screen cinema with a great score, so it was magical for them and always will be’. 

He continues:

‘I hope people can open their hearts to our production before they have their daggers ready.  I am not Omar Sharif and Keira is not Julie Christie. I am Hans Matheson playing Zhivago and Keira Knightly is playing Lara.  I would say this is more daring emotionally.  Films have moved on since Lean’s version. There is something more real about this production. People will take from this what they want.  At the end of the day, for me, for Giacomo and for everybody involved, we tried our best.  That’s all you can do’.

KEIRA KNIGHTLEY

plays Lara Guishar

Rapidly rising star, 17 year-old Keira Knightley recently took a lead role in the hit film Bend It Like Beckham, and is currently filming the new Richard Curtis film, Love Actually and The Pirates of the Caribbean with Johnny Depp.   Her other leading roles include The Hole and the Queen’s (Natalie Portman) double in Star Wars Episode 1 – Phantom Menace.

Keira also played the lead role in the TV movie Princess Of Thieves, the story of Robin Hood’s adventuring teenage daughter, and her earlier TV credits include Oliver Twist, Coming Home and A Village Affair. 

Interview with Keira Knightley

Like Lara, Keira is 16 when we first meet her in Doctor Zhivago.  She plays an enormous range, both emotionally and literally, as she ages throughout the story, from 16 year-old schoolgirl to a mother of 27.

‘Lara is a girl in the transition to womanhood so there are lots of different emotions. She is very strong but also incredibly pure, a fantastic character to play as she has so many things going on; so many people she loves, so many people she hates. It has been a big challenge’.

What attracted Keira to the role? 

‘Everything.  Zhivago is an incredible piece of work.  I have read the book a number of times and it’s an absolute masterpiece and it is just fantastic to be a part of something like this.  For me, Lara is a character that I can obviously identify with because of what she is going through when we first meet her’.

Lara’s relationship with her mother, Amalia, is far from easy but it is put under even greater strain when Komarovsky’s attentions shift from Amalia to Lara. 

‘Komarovsky has tremendous power, money and influence, which is very attractive. She is intrigued by him and absolutely loves the fact that he is obsessed with her. It’s really interesting to see how she goes from apparent hatred of him in the beginning, to an actual fascination and, on her part, obsession as well. It’s not a simple relationship. It’s one that’s quite terrifying in a way because of all the manipulation that goes on within it.

Lara does say Komarovsky  “made me hate myself” which is exactly what he has done. He has taken her purity and virginity, which at that time was a huge thing to give away. In the book she says she’s now a lady of the night. So she certainly does go through a period of loathing’.

But in Yury, Lara has found her perfect love.

‘It’s idealistic love, the love that everybody is looking for.  She has found the man of her dreams quite literally.  It is completely different than with both Pasha and Komarovsky.  With Yury it can’t last because he has got a wife and a child, and she has a husband and a child, but they make the most of it while they can’.

Keira refused to see any footage of herself whilst filming because she gets very self-conscious, but she has seen a number of Hans’ and Sam’s scenes.

‘Hans is a complete inspiration for me.  I have seen quite a lot of his other work.   I don’t think I have ever met anybody quite as focused and that’s been really great to work with.  He is absolutely passionate about the project and the book and I do believe he really is Yury Zhivago. He has a truly poetic soul.  Working with Sam has to be a bit of a dream because of all the films he has been in.  I was a little scared when I first met him, remembering Damien from The Omen, but I have now got over that!  He’s a great bloke’.

Keira has thought about comparisons that might be made with the David Lean film.

‘If you read the novel, it has so many different parts to it and I think it would almost be a tragedy if we didn’t have another interpretation of this amazing piece.  The Lean film was made 37 years ago, so it’s time we had a new one to introduce to my generation.  It’s an amazing story, and one that I think everybody can learn from.  I think it’s important to do it again’.

SAM NEILL

plays Victor Komarovsky

Award-winning international movie star Sam Neill was acclaimed for his role in The Piano and is perhaps best known to current film audiences through his lead role in Jurassic Park and its sequels. 

Born in Northern Ireland, Sam grew up and began his career in New Zealand and, as well as acting, has worked as a writer, director and editor.  He is a keen wine producer, and owns his own vineyard.

Sam was awarded the OBE for service to acting in 1993.  He was named Best Actor on British Television for the mini-series Reilly: Ace Of Spies, for which he was also nominated for a Golden Globe, and the Australian Film Institute awarded him Best Performance In A Leading Role for A Cry In The Dark (also known as Evil Angels).  

His long list of high-profile credits include The Dish, The Omen, The Horse Whisperer, Dead Calm, The Hunt For Red October and Plenty

Interview with Sam Neill

Sam Neill is delighted to be back on British screens and was thrilled to be offered the role of Komarovsky:

‘It’s not very often you get asked to play people that are just so bad. You can’t pass that up too often.  Komarovsky is a delicious villain. He is a man of his time, a man of many times because he operates very successfully under whatever system that will be.  He is one of those people who always survives, does well and does people wrong.  Some people are prisoners of circumstance.  He is clearly a prisoner of his rather malign personality.  He’s a terrible man, but you’ve got to love him.  I love all my characters, but I have a love/hate relationship with Komarovsky.  I despise him, but am rooting for him.  I’m on his side’.

Does Sam think the audience will empathise with Komarovsky?

‘I certainly hope they won’t because he is decidedly villainous.  I imagine, because people tend to confuse you with the characters you play, that they will probably absolutely hate me as a result’ 

Sam’s passion for the Pasternak novel goes back a long way.  In fact, Sam has felt for a long time that a re-make of the book is well overdue.

‘This is clearly one of the great books of the 20th century.  It’s an extraordinary story with a huge sweep, that’s set against some of the greatest events of recent times and as far as I know, doesn’t have any other parallels with anything that has been written in the last 20 years.  I first read this book about 30 years ago and thought it was the most marvellous thing.  Everybody loved the David Lean film and I am no exception, but there is a lot more of the story that has never been told and it’s one of those books that lends itself terribly well to television. There are a lot of vivid characters and great stories.  I am surprised no one has thought to do it before.  I am pleased to be part of it’.

Sam is not in the slightest bit worried about comparisons to the great Lean film.

‘It’s a David Lean film and of course it’s a monument in the cinema. But, we are not doing David Lean, we are revisiting the novel.  It’s more than 30 years on and these are entirely different actors with an entirely different director, a totally different writer with a completely different way of looking at a great piece of literature.  It’s ambitious, but bugger it, here we are!’
What does Sam make of Komarovsky’s relationship with Lara?  Does he fall in love with her, or is he just simply obsessed with her?

‘Komarovsky clearly has a very unhealthy relationship with Lara.  It’s obsessive-compulsive. He becomes utterly obsessed by this girl and it’s not good for him and it’s much worse for her.  Mix in to that a big dollop of some kind of love and it’s trouble.  Big trouble’.

In this adaptation of Zhivago, Komarovsky finds himself in a number of sex scenes with Lara.

‘Sex? I know nothing about sex. I think there was a certain amount of ‘how’s your father’ and I had to ask certain people on the set what on earth these people were doing and they were very helpful. But sex, there’s no sex in this!’ he laughs.  

But he continues:

‘Keira is completely delicious and everybody is in love with her.  In fact, everybody who watches this is going to be in love with her.  That’s not just because she is a very beautiful girl, but she’s also a very smart actor who has an intellectual grasp on the character, with an instinctive feel for it’. 

 ‘We have to get fairly up close and personal quite a lot and that could have been potentially awkward if she wasn’t a mature, sensible and humorous person. It’s really been a pleasure to work with her.  

‘It’s the first time I have done something where the two leads are old enough to be my grandchildren.  I am not phased by that.  I am very fond of both of them’. 

When asked if any particular scenes stand out for Sam, he says:

‘I won’t include any of my scenes because that’s a whole different issue, but I did see a clip of a scene between Keira and Hans.  They have been in the war for a couple of years working together in the hospital and are finally returning to their respective homes.  At last, Lara gets around to asking if he is married and if he is happy.  I thought the way they played it was so delicate and touching, just fantastic.  And I was nowhere near that scene!’

FURTHER CAST BIOGRAPHIES

KRIS MARSHALL

plays Pasha Antipov

Kris Marshall is a well-known TV face and has appeared in many films, television programmes and theatre productions. His credits include three series of the popular TV drama My Family, Waiting for the Whistle, Trial and Retribution, Iris, Mexicano, Four Feathers and cult TV drama Metropolis.  His next project, which also stars Keira Knightley, is the new Richard Curtis film Love Actually.
MARYAM D’ABO 

plays Amalia Guishar

Maryam is perhaps best known for her role in The Living Daylights in which she played Bond girl Kara Milovy.    Her other film and TV credits include Solitaire for Two, The Browning Version, Leon The Pig Farmer, Out of Africa, White Nights, Not a Penny More, Not a Penny Less, The Scarecrow and Tales From the Crypt.

BILL PATERSON

plays Alexander Gromeko

Bill Paterson most recently appeared in Othello on ITV1.  His other recent TV credits include Whistle Blower, Rebel Heart, Wives and Daughters and The Crow Road.  His film credits include Hilary and Jackie, Heart, Truly Madly Deeply, Baron Munchausen, Defence of the Realm and A Private Function.

CELIA IMRIE

plays Anna Gromeko

Celia Imrie’s long and established career in film, television and theatre has encompassed a wide variety of roles, highlighting both her range as a dramatic actress and her flair for comedy.

Film credits include Bridget Jones’s Diary, Mary Shelley’s Frankenstein, Thunderpants, The Borrowers and The Harmfulness of Tobacco, which won the British Academy Award for Best Short Film in 1991.  She is currently filming Calendar Girls with Julie Walters and Helen Mirren, and played a female fighter pilot in Star Wars 1 - Phantom Menace!

Television credits include leading roles in Gormenghast, Oranges Are Not The Only Fruit, Tom Jones, A Is For Acid Victoria Wood As Seen on TV, Absolutely Fabulous and Dinner Ladies and her many theatrical credits include an award winning role in Sam Mendes’ (American Beauty) production of The Sea. 

ALEXANDRA MARIA LARA 

plays Tonya Gromeko

Up and coming Romanian/German actress Alexandra is fast attracting international attention.

She stars alongside John Malkovich, Isabella Rossellini and Gerard Depardieu in Napoleon, as Napoleon’s lover Countess Marie Waleska and her latest film, the modern relationship drama Nackt (Naked) was recently in competition at the Venice Film Festival 2002.

Alexandra, who has been acting professionally since she was a teenager, was born in Budapest and her family moved to Germany when she was a young child.  

She has a wide range of film and television credits to her name in Germany, and was nominated for a 2001 New Faces award for her role in escape drama Der Tunnel (The Tunnel).  Other leading credits include wartime drama Leo Und Claire (Leo And Claire), as well as Fisimatenten and Honolulu. 

DANIELE LIOTTI

plays Misha Gordon

Heartthrob Italian actor Daniele Liotti plays Zhivago’s best friend and hospital colleague Misha, who tries to protect Yury from the politics of the revolution, despite being secretly in love with Tonya.

Daniele is building an impressive range of credits, both in Italian and international productions, but acting was not his first career choice.

He was originally a law student and also played football for Rome’s youth team before making the successful switch into acting.  He is well known to Italian audiences, originally as a regular cast member in the television series Operazione Odissea and subsequently through his film roles.  

Daniele recently played Saint Antony in the film of his life, Sant’Antonio di Padova.  He appears with Paul Sorvino and Gerard Depardieu in the supernatural comedy movie Streghe Verso Nord, plays the male lead in the historical romance Juana la Loca (aka Mad Love), and in the tragic Broken Heart is bodyguard to the spoilt daughter of a Mafia chief. 

His other credits include Raices de Sangre, Piedras and Creceranno I Carciofi.

PRODUCTION BIOGRAPHIES

ANNE PIVCEVIC

Producer

Anne Pivcevic started in documentaries with her own company Seven League productions making films for the ITV network, including a film about a female bullfighter in Spain. 

She moved to drama as a script editor in the BBC serials department working on prestigious and classic pieces including House of Cards with Andrew Davies, The Tenant of Wildfell Hall, Tom Jones and Plotlands. 

Anne also developed the highly acclaimed BBC adaptation of Vanity Fair with Andrew Davies. Her producing credits include Silent Witness, Blood Strangers starring Caroline Quentin, which has been nominated for a Prix Italia and Othello, which was BAFTA nominated and won the Broadcasting Press Guild Award for Best Single Drama and the BANFF Best Made for TV Movie and Best of the Festival prizes.

HUGH WARREN

Co-producer

Hugh Warren started his television career in the independent sector.   As a freelance Associate Producer and Producer his credits included Deacon Brodie, Jane Eyre, Neville’s Island  and Playing The Field.  

He joined Yorkshire Television as a Producer in 1999, where his credits included two series of At Home With The Braithwaites and The Innocent.  In 2000, he became Head of Drama at Granada Television where he has executive produced Blood Strangers starring Caroline Quentin, the fourth series of A&E, new film Loving You starring Niamh Cusack and Lenny Blue starring Ray Winstone.
ANDY HARRIES

Executive Producer

Andy Harries was appointed Controller of Drama and Comedy in 2000 having spent seven years creating and running Granada’s acclaimed comedy department.  

In his capacity as Controller of Comedy, he has overseen the production of numerous multi award-winning programmes. His most recent hits include the multi-award winning Cold Feet for ITV – which won a BAFTA for Best Drama Series this year - and The Royle Family for BBC1, which has also collected a long list of awards. 

Andy also has a long history of involvement in film. He is an Executive Producer for Granada Film and in 1994 produced An Evening With Gary Lineker starring Paul Merton, Caroline Quentin and Martin Clunes, which received special commendation at 1995 Prix Italia. He also directed and co-produced Lenny Henry Live And Unleashed released by Palace Pictures in 1989.

Andy has executive produced a long list of successful drama and comedy for Granada. These include Tough Love and sequel Lenny Blue, starring Ray Winstone; spoof chat show The Mrs Merton Show with Caroline Aherne, The Grimleys with Amanda Holden; six-part drama The Jury with Derek Jacobi and Antony Sher; the highly acclaimed remake of The Forsyte Saga starring Gina McKee and Damian Lewis and I Saw You, the romantic comedy starring Fay Ripley and Paul Rhys.
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