THE DUCHESS
About The Production  

“When she appeared, every eye was turned towards her; 

when absent, she was the subject of universal conversation.”

-- French Diplomat Louis Duten on the Duchess of Devonshire

Based on the remarkable, true story of the beautiful, powerful and notoriously scandalous Duchess of Devonshire, THE DUCHESS unfolds the tale of a woman who became one of the world’s first celebrities, who was adored by all the people of England, save one:  her husband, the Duke.  Once she marries him, she will attain the very heights of society.  Whatever she wears will become the fashion of the day.  Whatever party she throws will be the place to be at the moment.  And whoever desires political office will seek out her influential endorsement.  Yet, for all her power and notoriety, for all the affection she receives from the masses, she will have to break all of society’s rules, and sacrifice everything, to set her own passionate heart free.  

If this story sounds decidedly contemporary, that might be in part because the Duchess of Devonshire, Georgiana Spencer, seems to have shared a twin destiny of fame and adoration, as well as adultery and controversy, with an ancestor who lived 200 years later: Lady Diana, the Princess of Wales.  The similarities between the two are striking.  For though Georgiana was born in a time of rigid social rules and extraordinary aristocratic power, she was, like Diana, a vivacious, bright, alluring woman who transcended the constraints of the world around her, and a series of gossip-sparking affairs, to become a fiercely beloved icon – and a woman who, when it was all threatened, revealed remarkable inner strength.   

The story of THE DUCHESS recently came back into public fascination with the publication of Amanda Foreman’s mesmerizing best-seller Georgiana: Duchess of Devonshire, which won the Whitbread Award for Best Biography and caused popular historian Simon Schama to remark:  “Georgiana bursts from the pages of this dazzling biography like the force of nature she undoubtedly was – passionate, political, addicted to gambling and drunk on life . . . an astonishing book about an astonishing woman.”  


So astonishing was the work that, even before it spent months on the best-seller lists, it seemed destined for the screen.  Despite taking place in the volatile age just before democracy began, it was about everything that fascinates us still:  love, sex, politics, scandals, wealth, fashion, betrayal and the audacity of an extraordinary woman to rise above it all.  As Foreman herself wrote in the introduction to her book:  “[Georgiana] was distinctly of her time.  Yet her successful entry into the male-dominated world of politics, her relationship with the press, her struggle with addiction, and her determination to forge her own identity make her equally relevant to the lives of contemporary women.”  

Producer Gaby Tana, a friend of Amanda Foreman, snapped up the rights to the book immediately upon its publication in 1998.  “As soon as I read it, I thought the story was totally fascinating and great material for a film,” says Tana.  “Georgiana was a true original, very smart and, in a way, a precursor of the modern liberated woman. I was fascinated with how Georgiana struggled with her contradictions and the different parts of herself, which make her very surprising.   To me, the contemporary parallels are extraordinary and I think it’s a story that resonates as much today as then.”

She continues:  “I was lucky to be in a privileged position to be able to get the rights, because Amanda was a friend, but I think she also liked the vision that I had for the project.”  That vision involved honing in on the most volatile period in the Duchess’ life – which began with her mismatched yet life-changing marriage to William Cavendish, the 5th Duke of Devonshire, in June of 1774 – when she was just a naïve 17 year-old -- and continued through her shattering banishment after giving birth to her lover’s child.  

“I saw it as the timeless story of a marriage, the story of a woman trying to figure out what love means in her own heart,” explains Tana.  “What’s so appealing about Georgiana is that you realize that people have had the same problems forever.  She was a woman looking for love, perhaps in all the wrong places, and she was also a woman who made great sacrifices for her children.  So the idea was to tell her story in a modern way that really resonates now.”  

Joining with leading producer Michael Kuhn, whose credits range from BEING JOHN MALKOVICH to KINSEY, Tana began developing the material further.  The screenplay, by Jeffrey Hatcher, Anders Thomas Jenson and Saul Dibb, compressed the most dramatic moments from the Duchess’ life into a cinematic experience that delves into the delicate balance of power between four people – each in love with someone forbidden to them. Foreman was admiring of their approach.  “While the book is a literary journey, the film is about an emotional journey.  What they have ended up producing is both compelling storytelling and faithful to the book and to Georgiana’s life,” Foreman says.  

Throughout the process of developing the screenplay and later on the set, Foreman’s extensive knowledge of Georgiana and the times in which she lived continued to be invaluable.  “Amanda was a great sounding board all along the way,” notes Tana, “because she knows these characters so well.  When you talk to her about them, it’s as if she’s channeling them right there before your eyes.”  

Once on the set, Foreman found her breath taken away by seeing the characters to whom she had grown so close come to life.  “When I saw that a whole world had been recreated out of my book, I actually started to cry,” she recalls.  “I couldn’t believe that a work I had devoted my life to for seven years had been brought to life so beautifully.”  

At the outset, however, the producers knew that creating such an almost surreally lavish world in an alluring and fresh way would not be simple. They searched for a director who would relish such a task, ultimately taking a risk on Saul Dibb, a young, up-and-coming British director who came to the fore with the indie award-winner, BULLET BOY, and went on to direct the television series based on Alan Hollinghurst’s novel, The Line of Beauty.  It wasn’t so much what Dibb had done, however, as what he envisioned, that caught the producers’ attention.  

 “He said all the right things,” recalls Tana.  “He had the same approach to the film as we did, which was to make a non-period kind of period film. We knew he was going to be someone who would make the story fresh and sort of shake it all up and that’s what we were looking for.”   

Dibb saw the story as transcending its times – as a scandalously contemporary love triangle unfolding in a world unlike any other, where aristocrats live amidst unimaginable splendor and unrelenting social rules.  “I wasn't looking to make a period film, but this felt completely unlike all those British period films that I grew up on,” he notes. “It’s more of a complex and dark story about a woman trapped in an arranged marriage.  It felt much more emotionally powerful than something that was just a nostalgic view of English life, a trap which I feel a lot of period films fall into.”


To get to the emotional heart of Georgiana’s story, Dibb drew first from his early days as a documentary filmmaker in search of raw truth – and only then delved into the task of authentically creating Georgiana’s world. “I was interested in making this seemingly unreal world as real as possible, so I wanted to strip away all those layers that could distance us, as viewers, from their lives, be it the language, the settings, the costumes or the make-up -- and just try to cut to the chase of revealing the Duke, the Duchess and their lovers as people in these complex relationships,” he says.  “The most important thing of all was to create something as emotionally true as possible – something that was powerful but also intimate and revealing of who Georgiana became during this remarkable marriage.”  

KEIRA KNIGHTLEY AS THE DUCHESS OF DEVONSHIRE

In a time long before photography and paparazzi, before internet gossip, before the very idea of celebrity was born, the Duchess of Devonshire became more famous than anyone had previously imagined  – renowned not only for her beauty, which was said to be legendary, but her intelligence, charm, wit and insatiable lust for life. 

She was born into wealth and the duty to marriage that came with it.  The daughter of the first Earl Spencer, she was matched to the Duke of Devonshire when she was barely more than a child. Soon thereafter, the Duke's vast wealth and power brought her to the attention of the public and she became the new glamour queen of fashionable society – imitated, admired and gossiped about in the streets, alternately fawned over and cruelly caricatured by the press.  Yet, even as she became adored by the multitudes, she was privately suffering. Ensnared in a loveless marriage with no escape, she was forced to watch her husband cavort with her best friend, Lady Elizabeth Foster, and then became tangled up in her own illicit love affair, which was star-crossed from its first feverish moments.  


While her love life and her scandalously “unladylike” behavior soon joined her beauty and fashion-forwardness as topics of conversation throughout England, the Duchess also became one of the most politically powerful women of the age.  She worked tirelessly to campaign on behalf of the forward-thinking Whig Party and was hailed as one of its most important leaders.  A true renaissance woman, she was also a novelist, poet, musician, amateur scientist and patron of the arts.  Though she was celebrated as the ultimate woman of her times, she was also a harbinger of the modern woman – right down to her battle to find love on her own terms.  

Says Amanda Foreman of Georgiana’s modern appeal: “Georgiana was, in a sense, a cross between Marilyn Monroe and Lady Diana.  She was star and a celebrity but she was also an immensely tragic figure, incredibly shy inside, but desperately seeking attention. Like these other women, she was trying to define herself while all the men around her, especially in the press, were trying to define her in ways that she didn’t recognize. One of the aspects of Georgiana’s life that makes it so relevant today is that she had to live through all of these events under the intense glare of public scrutiny.”


To play Georgiana, the filmmakers knew they would need someone who could naturally project her much talked-about allure, as well as embody the many sides to her personality, both public and private.  A name that came up early on was Keira Knightley, whose own ethereal beauty and style is matched by an impressive cinematic pedigree. Knightley was Oscar®-nominated for her role as Elizabeth Bennet in Joe Wright’s adaptation of PRIDE AND PREJUDICE and more recently garnered a Golden Globe nomination for Wright’s epic screen version of ATONEMENT.  


Says Saul Dibb: “Keira embodies quite a lot of the same characteristics as Georgiana. She's incredibly bright, she's beautiful and I think she has a unique insight into this woman who was one of the first celebrities.  There's a vulnerability to Keira, but also an open and passionate side.  She's very well read and really understood the political concepts that the Duchess was arguing for.   We knew it would be quite hard to find someone who’s got all those things rolled into one, but Keira does.”


Most of all, Dibb felt that Knightley would be able to take audiences into the past in a very vibrant and contemporary way.  “The main challenge of the film was: how do you get the audience to engage with a very wealthy, beautiful young woman from the English upper class of 200 years ago?  How do you get them to let go of their preconceptions about people like that and begin to identify with a life that seems, at least on the surface, so different from their own? I think that Keira does that brilliantly.”


Once Knightley read both the script and Amanda Foreman’s book, she simply could not resist the character of the Duchess.   “She’s a wonderfully strong female role, an extraordinary and very alive woman, and I think any actress would relish playing Georgiana,” she says.  “She’s a dreamer and an idealist who is suddenly stuck in a marriage with a husband who is the very opposite of that.  The Duke is someone who shows no emotions.  Georgiana is an incredibly emotional, passionate woman, and it seems there’s no clear way out of this complicated relationship.  But, for everything Georgiana goes through, she actually finds a way to eventually triumph over things and regain power in a time when women had so little.”   


Diving more deeply into the role, Knightley pored through the Duchess’ preserved letters and analyzed the numerous famous portraits of Georgiana from the period.  The more she learned, the more she became fascinated by the great gap between Georgiana’s private and public lives.  “What’s interesting is that the less attention she gets from her husband, the more she craves attention from the entire world,” the actress observes.  “I think a part of her loved being the center of attention, having her every move commented upon, but then it turned quite nasty.”  


She was also intrigued by Georgiana’s deep involvement in the politics of the day – a reality which shatters the passive image of 18th Century women.  “I think Georgiana is one of the first examples of a women using celebrity for political gain,” she notes.  “She knew if she threw a party or turned up at a rally, there would be people writing about it and gossiping about it.  It’s quite fascinating because you can draw huge links to today’s celebrity culture, which we think is a modern phenomenon, yet it was actually going on in the 1780s.”  


Dibb was impressed with all the intense research Knightley put into the role.  “Keira was willing to put a lot of herself and her thoughts into trying to understand this woman and trying to embody her whole story,” he says.  


Having read all about Georgiana’s unusual marital challenges – namely the relationship between her husband and the woman who was both her best friend and his lover -- Knightley knew it was going to be exciting to recreate them on the screen with Ralph Fiennes.  “Ralph was just wonderful and the thing we both wanted to do was to make sure no one looked like the villain in this,” she explains. “The way we looked at it is that it was a case of two personalities that really didn’t mix.  In the beginning neither of them knew if the marriage was going to work, but it soon became clear they were two people who just kept missing one another.” 


She was equally smitten with the idea of working with Dominic Cooper as Georgiana’s one true love, the fervent politician Charles Grey.  “I love the storyline of Charles Grey – it’s heartbreaking and completely fascinating,” says the actress.  “Georgiana was a woman who had never experienced love until she met Grey.  Suddenly, here is this man who is right for her in every way – he’s passionate for politics, for life, for Georgiana -- and yet she can’t be with him.  Dominic was fantastic in the role.”
Knightley’s transformation into Georgiana was heightened tremendously once she arrived on the set and began performing in full costume – flaunting the Duchess’ trend-setting styles, including her three-foot high towers of hair and her glamorous gowns.  “I’ve done period before but nothing could have fully prepared me for this,” she laughs.  “Some of the wigs were so heavy, I couldn’t even lift my head!  People kept shouting ‘timber!’ as I walked past.”  


Foreman wasn’t surprised to see Knightley leap so completely into Georgiana’s reality. “I think Keira was really able to relate to her,” says the author.  “It was amazing to watch Keira keep her composure when the paparazzi was on her 24 hours a day, seven days a week – because this is something that Georgiana experienced, too.”  

RALPH FIENNES AS THE DUKE OF DEVONSHIRE


At the age of 17, Georgiana Spencer was married off to William Cavendish, who would soon become the 5th Duke of Devonshire, largely viewed as the most powerful position in England outside of the King. Cavendish was also one of the wealthiest aristocrats in the world.  He was said to be tall, handsome and quite intelligent but he was also renowned for being cold and passionless.  As the politician Nathaniel Wraxall wrote at the time, “his manners [were] always calm and unruffled.  He seemed to be incapable of any strong emotion.”  


From the start of her marriage, this is also what Georgiana experienced, though she held out hope that his stoic façade would ultimately crack.  As it turned out, it would, but not for her – but instead for Georgiana’s best friend, Bess, who in a stunning act of betrayal would simultaneously become the Duke’s mistress, and the fragile link keeping Georgiana in the Duke’s good graces.  


Right at the outset there was only one name that arose for the role of the Duke:  two-time Academy Award® nominee Ralph Fiennes, whose many unforgettable roles have ranged from a concentration camp commandant in SCHINDLER’S LIST to the professor turned game show celebrity Charles Van Doren in QUIZ SHOW to the burned man in a World War II villa in THE ENGLISH PATIENT to the terrifying Lord Voldemort in HARRY POTTER AND THE GOBLET OF FIRE.  


 “He just was the Duke and there was nobody else actually,” states Gaby Tana.  “I don’t think Ralph was looking to do another period drama and he took more convincing than anybody, but we were determined to convince him to do it.” 


Saul Dibb explains why he felt an actor of Fiennes’ consummate skill was needed to make the Duke feel alive and true. “The Duke could very easily have become a two-dimensional character,” he says.  “He could have become a cartoon villain of repressed aristocratic male Englishness and when I sent the script to Ralph that was his big worry.  But we talked about how we weren't going to go for all the obvious things, how there would be the freedom to try and understand this man, and who he was beyond this kind of enigmatic figure, and that interested him.  With Ralph, we knew he would avoid going for the obvious in every scene and every choice he made would be about making the character and performance more subtle and more layered.”


Fiennes also made for a wonderful contrast with Keira Knightley.  “It was absolutely key to find two people who naturally had the strange kind of chemistry that the real Duke and Duchess obviously had. When Keira and Ralph first appeared together for the screen test, they completely embodied the parts and I got a tingle of excitement,” says Dibb. 


For Fiennes, the challenge of the role would be allowing the emotionally cool Duke to be as human as the fiery Georgiana.  “In the story, he’s emotionally constipated, rather cold, unemotional and quite cruel, but he’s a man of his time,” he says.  “So there are certain values that he holds to, and we have to understand those values and not pre-judge them, which I thought was a good starting point. I thought this is a man who probably does feel quite deeply down somewhere, but he’s holding on to a code of behavior and belief that he sees as important. It’s very easy to box him in and label him but I think my job playing him was to see him through the values of his own time and play that quite strongly.”


Like Knightley, Fiennes did his research, although there was far less to be read about the Duke, history having largely reduced him to a footnote in her story.   Notes Dibb: “You would go into Ralph’s trailer and there would only be pictures of 18th Century dukes on the wall and he'd only be listening to music from the period and I think that really helped him to reflect what it was like to live then.” 

For Fiennes, gaining a deeper understanding of the Duke and why he behaved in the way he did was essential.  “I read the Amanda Foreman book which is fantastic, but in it the Duke remains enigmatic, so I also read another couple of books and managed to find a bit more about him.  He was very contained and never very expressive or demonstrative socially, but people who knew him said he was incredibly informed and knowledgeable and his opinion about something was always considered the final word.”


To bring out this side of the Duke while also revealing his lack of ardor for his increasingly famous wife, Fiennes had to work very closely with Keira Knightley, something he greatly enjoyed. “I’m very impressed by her spirit and how present she is and her dedication and her discipline,” he says.  “She combines her sweet nature as a person with a focus, discipline and a wonderful emotional interior range. She was a pleasure to work with”.  

CHARLOTTE RAMPLING AS LADY SPENCER


The person who has the most to gain from the marriage of Georgiana to the Duke of Devonshire might well be her mother, Lady Spencer.  Herself a deeply intelligent and ambitious woman, Margaret Georgiana Poyntz Spencer tried to coach her daughter in the ways of being an indispensable wife and social hostess – but even she could not have foreseen the circumstances that the young Duchess would find herself embroiled within.  


To play Lady Spencer, the filmmakers sought an actress with an iconic quality, which brought them to Charlotte Rampling, the English-born actress who has been one of Europe’s leading actors, most recently doing award-winning work in François Ozon’s SWIMMING POOL and Dominik Moll’s LEMMING.  


Rampling was intrigued by the complexities of this mother-daughter relationship. As Ralph Fiennes did for the Duke, she found herself trying to understand Lady Spencer’s behaviors, which were borne of her times, when women had to maintain a certain subservience in order to gain any power.  “From the Spencers’ point of view, this was a most remarkable marriage and it was everything that a family sought in that period:  a powerful union with an even more important family,” she explains.  “For a mother, one of the biggest influences she could have is how well she could marry her daughter.”


Still, Lady Spencer clearly understood that her daughter was a very special woman.  “I think Lady Spencer admired her daughter’s spirit and her desire to live differently – but at the same time, she was very aware that certain conventions had to be obeyed if you wanted to maintain society’s acceptance, which was essential for the Duchess,” Rampling says.  “I really wanted to give Lady Spencer more dimensions, so that she’s not just seen as trying to control her daughter, but as someone with a keen understanding of what it meant to be a woman in the 1780s.”  


Rampling loved inhabiting the extraordinarily elegant,18th century aristocratic world.  “I was completely fascinated by what they wore, how they displayed themselves, with all the beautiful houses that were so full of people yet at the same time sort of lonely,” she says.  “It was an incredibly privileged way of life, which was a lot of fun to imagine.”  


But most of all, she enjoyed working with Keira Knightley, with whom she had to develop such a distinctive on-screen rapport.  “Keira was a wonderful collaborator and there was a real feeling of camaraderie with her,” says Rampling.  “As Keira portrays her, Georgiana is a free-thinking, brave woman who simply will not give in.”  

HAYLEY ATWELL AS LADY ELIZABETH FOSTER


Early in her marriage to the Duke, Georgiana made a wonderful new friend:  Lady Elizabeth Foster, known as Bess, a rare divorcée in those times, with whom the Duchess would become inseparable.  They shared much in common, including their love of life, their independent streak as well as an irresistible beauty.  Indeed, the historian Edward Gibbon referred to Bess as the most seductive woman he ever knew, and she was said to have had affairs with a number of prominent dukes and counts across Europe.  

This seductiveness would not go unnoticed by the Duke, who would become utterly entranced by her, much to the shock and jealous agony of Georgiana – who would ultimately be forced to tolerate an unusual arrangement between them, with Bess also bearing the Duke children during the period they all lived together.  Bess, too, would be torn between her best friend and her lover.  She once wrote of the two:  “She is the kindest, dearest, most beloved of friends, and he is and must be ever the soul of my existence.” 

Eventually, after living with the Duke for more than 25 years as his mistress, Bess would become the Duke’s second wife three years after Georgiana’s death. 


It was director Saul Dibb who thought of rising actress Hayley Atwell for the role.  “I’d worked with Hayley before on “The Line of Beauty” and felt that she was perfect for Bess,” he says.  “Hayley is someone people warm to easily and she’s very attractive but she’s also got a devilish charm.  You can understand how both Georgiana and the Duke could be attracted to her in their own ways.  Also, with Bess, you want to feel you're not always sure what her plan is and Hayley’s a great actress who’s able to hide what's going on behind her eyes.”  


Atwell, who also just played Julia Flyte in the screen adaptation of BRIDESHEAD REVISITED, was excited to take on the role, having been moved by the script.  “I loved the story, all the more so because it is true,” she muses. “Bess is someone who could so easily be seen solely as devious and calculating, but I found a book called Elizabeth and Georgiana that really explored Bess’ personal life in a heartfelt way. I was able to sympathize with her a lot more, because I began to see her as a very complicated and troubled woman who is trying to survive in this society and to do what she has to for her children and I thought that was wonderful.”


Despite their love triangle, Bess at times is able to serve as a diplomat between the Duke and Duchess.  “I think Bess had great love and sensitivity towards Georgiana, but she also could understand the Duke and so she became the mediator between them,” she says.  “It was this very complicated relationship, and yet it lasted for 25 years.”  


Atwell was thrilled at the opportunity to work so closely with both Keira Knightley and Ralph Fiennes.  “Keira and I were constantly exploding into fits of giggles and at the same time, her work ethic and her focus are extraordinary.  She’s a woman of great integrity and she’s a great laugh,” says Atwell.  “Ralph was terrifying because he has such remarkable  power and stillness and he’s so regal, at times you think, ‘are you Ralph or Lord Voldemort?’  He has a fierce commitment to this craft and it was a great privilege to work with someone of his incredible ability.”  

DOMINIC COOPER AS CHARLES GREY 


Though the Duchess comes to savor her adoration by the teeming masses, she doesn’t know what true romantic love is until she meets the man with whom it seems she was destined to be with:  Charles Grey, a rising young, idealistic politician who was known as both exceedingly handsome and one of England’s most eloquent public speakers.  It was Grey’s passionate leadership that would ultimately help to abolish the African slave trade in the British Parliament. Later, he would become Prime Minister and so popular he would be memorialized with the tea known as Earl Grey.  Yet as perfect as Charles Grey might seem to be for Georgiana, he will lead her into an even more dangerous tangle with her husband the Duke.  


To play the man whom Lord Byron once remarked had a “patrician thoroughbred look . . . I dote upon,” the filmmakers ultimately chose Dominic Cooper, whose lead role in the screen adaptation of THE HISTORY BOYS made clear his charisma.  The deal was sealed when he read with Keira Knightley.  “They had the perfect chemistry and it was just ‘yes, he’s the man’,” recalls Gaby Tana.  


For Cooper, the freshness of his character’s love story was the attraction.  “It’s a relationship full of youth and desire.  Georgiana has no idea what love is when she’s forced into marrying the Duke.  But with Charles, suddenly everything is explosive, exciting and exhilarating,” he observes.



He was also excited to have the opportunity to play a man known as a brilliant orator.  “Doing his speeches was a really enjoyable acting moment,” he says.  “I’d never done anything quite like it before and it was great to deliver dialogue that someone is truly passionate about, that was aimed at getting a reaction out of people.”  


 “What I love most about Grey is that he knows exactly what he wants politically and how to get it, but he takes this tremendous risk to be with Georgiana.  He knows the Duke could finish him, but it doesn’t matter to him,” he says.  “That’s what I wanted to get across:  how urgently these two people who weren’t allowed to be together wanted each other.  Charles would remain a very popular and successful politician, but he never got the girl he loved.”  

RECREATING MAD GEORGE’S ENGLAND: THE DESIGN


Georgiana Spencer married the Duke of Devonshire in the midst of one of England’s most fascinating and rapidly changing times. The reign of King George III was marked by wars and revolutions (including the American Revolutionary War and the French Revolution), battles between the King and the Parliament, the rapid rise of literacy, the beginnings of the industrial world, the end of British slave trade, and ultimately the insanity of the monarch himself.   In the middle of all this, the youthful Duchess was able to play her own indelible part in the changing politics of the day.  

To capture this world – the last hurrah of the great aristocrats – director Saul Dibb recruited an artistic team that includes Hungarian-born cinematographer Gyula Pados (EVENING), production designer Michael Carlin (THE LAST KING OF SCOTLAND, IN BRUGES) and costume designer Michael O’Connor (BRICK LANE, THE LAST KING OF SCOTLAND).  

With this crew, Dibb sought to forge a mix of authentic locations and vibrantly modern filmmaking style.  The decision was made early on not to create soundstage sets, but rather to shoot in real, historical houses to create a more naturalistic feeling that defies the period setting. Ultimately, a number of magnificent 18th Century country houses were used to reconstruct the Devonshire houses and other sets, including Kedleston Hall in Derbyshire, the Bristol Old Vic theatre, the Bath Assembly Rooms, Holkham Hall in Norfolk, Osterley Park, Greenwich Naval College and Somerset House in London.  The production also shot at the massive Chatsworth House, the authentic seat of the Dukes of Devonshire, where Georgiana Spencer and William Cavendish once roamed the halls.  

Finding a fresh look for these ancient locations was a challenge that fell to production designer Michael Carlin, whose recent films include THE LAST KING OF SCOTLAND and the thriller IN BRUGES.   Explains Gaby Tana:  “It was quite hard to find completely unused locations that would still work for the 18th Century, but Michael Carlin managed to make all the locations look like we haven’t seen them before.  It was very exciting.”

Carlin brought his own vision of the late 1770s to the production, aiming for a leaner, sparer look that emphasizes human interaction.  “Everything is very clean, very sparse, so it’s sort of a modernish 1770, using a lot of Robert Adam architecture,” he explains, referring to the neo-classical architect and interior decorator whose elegant style would soon become popular in the fledgling United States of America.  

The biggest challenge of all the locations was to re-create Devonshire House, the Duke and Duchess’ main London residence, which is no longer in existence.  This involved combining rooms at Kedleston and Holkham Halls for the interiors, while the exterior was shot at Somerset House in London. Explains Dibb:  “Devonshire House was known as this big, austere, slightly prison-like fortress and the best way to re-create that was to put together a few houses. The first is Kedleston Hall which has an extraordinary ballroom and a particular kind of look, and we put that with Holkham Hall in Norfolk.  Although they are by different architects the style is the same, so we were able to create this austere, but beautiful bachelor pad for the Duke. It was a very specific look.”

Carlin was especially excited to be able to use the three-story stone mansion at Kedleston Hall, a remarkably well-preserved example of Robert Adam’s Palladian design, which set exactly the kind of authentically grand yet almost-modern tone Dibb was after.  “Kedleston Hall was one of the great jewels of the production,” says Carlin.  “It’s arguably one of the most intact of Adam’s houses in England.”   

Working in these updated country homes, Carlin’s team faced the unending challenge of switching out electrical lighting for candles and massive chandelier candelabras.  “There was an enormous amount of time and work spent on the structural engineering of how we could hang huge chandeliers, especially when you’re working in homes where sometimes things haven’t been moved in hundreds of years,” notes Carlin.  But imbued with a deep respect for the history around them, the team was able to pull it all off.  

Ultimately, the heady atmosphere of shooting in such extravagant country houses – decorated in tasteful, judicious amounts of what Carlin calls “18th Century bling” -- became a constant source of inspiration for the cast.  Ralph Fiennes explains,  “To have the actual fabric of the times around you is fantastic. When you are surrounded by real bookshelves, corridors, paintings, gardens, vistas, ceilings, decoration, all those little things, you soak them up. Just feeling the space people walked in – the heights of ceilings, the way double doors open -- does something to you imaginatively. It’s all instinctive stuff, but I think you take on the confidence and the assurance of these sorts of places.”

Knightley summarizes: “It makes a huge difference actually being in the houses, and it’s very different than being in the studio.  You really get a sense of where these people were, of the scale that they lived in and the feeling of their reality – not to mention that they are absolutely stunning.”  


 Equally stunning were the Duchess’ clothes, which were one of the film’s most essential design elements, reflecting Georgiana’s penchant for constant fashion innovation. A consummate trendsetter, she introduced many new styles to England, including the three-foot high hair tower (which notoriously took several hours to arrange), the drooping ostrich feather, the Turkish look and the muslin gown–and the press reported her every new frock with fervor.  Lady Louisa Stuart once wrote of the Duchess:  “I don’t think I ever saw new fashions set in with such a vengeance.”  


Costume designer Michael O’Connor was drawn in by the challenge of working with a fashion legend.  “The Duchess is a fashion icon and I’d never done this period so I was very interested to see what could be done with it,” he says.  “I also knew that Saul wanted it to be a more intimate look at relationships rather than about sweeping history, so I was very concerned about reflecting the characters.”  


O’Connor poured through the available research, noting any anecdotes about Georgiana’s clothing in the Foreman book and gazing upon the portraits painted of the Duchess, including the famous masterpiece by Thomas Gainsborough.  He also looked to portraits of Marie Antoinette, another fashion leader of the times, whose style was said to have influenced Georgiana.  


Yet Keira Knightley’s clothes – which included some 30 different gowns -- had to do more than just reflect the Duchess’ unerring stylishness; they also had to reveal something of her inner being.  To do this, O’Connor and Dibb talked about dividing the Duchess’ outfits into three distinct periods – starting with her naïve youthfulness as the new Duchess, then as the celebrity who was fully in control and finally as the betrayed Duchess who had to relinquish so much to survive.  They also made a clear delineation between how she might dress at home versus how should would dress in public.   “She was someone who used clothing for the effect, who understood she was on display,” notes the designer.  “But at home she would have been more intimate, much less flamboyant.”  


Flamboyance, however, was the order of the day for some of Georgiana’s most public moments, especially the Bath Ball.  “It has been mentioned that her fashion was the talk of the ball so that was one of her more outré outfits,” notes O’Connor.  “She’s got the big feathers and she’s wearing the strongest color she wears in the film, which contrasts with the marble background and the other costumes, so she really stands out. She was one of the first to wear those big, big feathers, which became one of the most important fashion styles of the time, so we really emphasized that.”  


Some of Knightley’s more lavish gowns were so massive, her trailer had to be enlarged just to accommodate them.  But O’Connor says he couldn’t have asked for a better collaborator.  “Keira was amazing to dress, there’s no two ways about it,” he says.  “She works with you and there’s almost a kind of revelation from her, something even more than you imagined when you created the costume.”  


Also key to O’Connor’s costume design was contrasting Georgiana with her best friend and marital rival, Bess.  “I wanted there to always be a strong visual distinction between them,” he says.  “Keira starts off in very pale colors, whereas Bess is very dark.  When they join together in a sisterly way, they both are seen wearing white dresses.  By the end of the movie, Keira leaves the story dark and Hayley leaves the story light and pale, reflecting that she has overtaken the role of the Duchess.”  


He further created an interplay between Knightley’s and Charlotte Rampling’s costumes.  “As mother and daughter, they had a lot of similarities and I thought there would be certain similarities in their style,” he explains.  


 When it came to the Duke, O’Connor, like Fiennes, wanted to emphasize his humanity and his social awkwardness by making his outfits just a little different from the men surrounding him. O’Connor worked very closely with the actor to match the tenor of the costumes to the richness of his portrayal.   “Ralph was very interested in the etiquette of the times and he knew that shape and fit was very important in that era so we spent a lot of time getting the shape and the length of his waistcoats absolutely right,” O’Connor says.  “Ralph was involved in every aspect of the Duke’s clothes.”


Also working closely with O’Connor was hair designer Jan Archibald, who took on one of the film’s most intriguing challenges:  the Duchess’ soaring, sky-high wigs.  Says Archibald:  “The wigs had to be very special, a little outrageous and yet tasteful.”


The most remarkable of the wigs is seen at the Bath Ball, where Georgiana first displayed her famously towering head-piece.  Since no photographic evidence exists – only anecdotes -- the hair designers used a mix of historical knowledge with a dash of whimsical imagination.  “We knew that the Duchess was known for being extravagant and a leader in fashion so we made it as extreme as possible,” explains Archibald.  “It was quite uncomfortable to wear, but you’d never have known it to watch Keira.  She was smiling and dancing and looked quite stunning.”  


Knightley acknowledges that working -- quite literally -- with an enormous weight on her head was a challenge, but says it was one that further helped her to embody Georgiana in both her vibrant spirit and her perilous romantic dilemmas.   She summarizes:  “The wigs were difficult, but it kept me in mind of these extraordinary times in fashion and culture, so very extreme and daring – and that Georgiana loved being at the center of it.”  

# # # # #

ABOUT THE CAST

KEIRA KNIGHTLEY - Georgiana, Duchess of Devonshire

At just 21 years of age Keira Knightley confirmed her status as a rising star with Academy Award( and Golden Globe nominations for Best Actress for her acclaimed performance as Elizabeth Bennet in Joe Wright's PRIDE & PREJUDICE.  More recently she was nominated for a Golden Globe and received a BAFTA nomination for her role in the critically acclaimed ATONEMENT, directed by Joe Wright from the novel by Ian McEwan.

Knightley first made headlines in Gurinder Chadha's hit, BEND IT LIKE BECKHAM, for which she won the London Critics Circle Award for British Newcomer of the Year.  She was then selected by director Gore Verbinski and producer Jerry Bruckheimer to star opposite Johnny Depp, Orlando Bloom and Geoffrey Rush in the 2003 worldwide blockbuster PIRATES OF THE CARIBBEAN: THE CURSE OF THE BLACK PEARL which was followed with the international box office smash hits:  PIRATES OF THE CARIBBEAN: DEAD MAN’S CHEST and PIRATES OF THE CARIBBEAN: AT WORLD’S END.
Knightley's diverse range of credits include Tony Scott's action drama DOMINO, Antoine Fuqua and Jerry Bruckheimer's KING ARTHUR, John Maybury's thriller THE JACKET opposite Adrien Brody, and as part of the impressive ensemble cast in Richard Curtis' LOVE ACTUALLY with Hugh Grant, Colin Firth, Laura Linney, Liam Neeson, Alan Rickman, Bill Nighy and Emma Thompson amongst others.

Making her professional acting debut at the age of six on British television in "Royal Celebration,” some of Knightley's early credits include "A Village Affair" and "Innocent Lies" as well as performances in the TV series "The Bill" and the TV films "Treasure Seekers,” "Coming Home" and Walt Disney's "Princess of Thieves.”  Knightley's mini-series credits include "Oliver Twist" and the adaptation of Boris Pasternak's classic novel "Doctor Zhivago.”  Her other feature film credits include STAR WARS: EPISODE I THE PHANTOM MENACE, THE HOLE, PURE and more recently she was seen in the adaptation of Alessandro Baricco's best-selling novel SILK for director François Girard, co-starring with Michael Pitt.

Knightley can currently be seen in THE EDGE OF LOVE alongside Cillian Murphy, Sienna Miller and Matthew Rhys in which she takes the role of Vera Phillips.  Directed by John Maybury, the film is based on the early life of Welsh poet Dylan Thomas. 

In addition to her acting roles, Knightley was recently chosen to be the face of Coco Mademoiselle for Chanel.  This occasion was marked by her third collaboration with Joe Wright, as writer and director of her debut commercial for the brand.

RALPH FIENNES - The Duke of Devonshire
Fiennes was born in 1962 in Suffolk, the first of six children. His father, Mark Fiennes, was a photographer and his mother was the novelist, painter and travel writer, Jini Fiennes.

Following a foundation course at Chelsea School of Art in 1981, Fiennes soon discovered his real desire was to act.  He auditioned and was accepted at the Royal Academy of Dramatic Art (R.A.D.A) from where he graduated in 1985. That summer he appeared at the Open Air Theatre in Regent's Park where he appeared in "Twelfth Night,” "A Midsummer Night's Dream" and "Ring Round the Moon.”  

Following seasons at the Theatre Clwyd, the Oldham Coliseum and the Open Air Theatre again, Fiennes became part of Michael Rudman's company at the National Theatre in 1987.  In 1988 he joined the Royal Shakespeare Company where he gave notable and critically acclaimed performances during two seasons including Henry VI, Troilus, Edmund in "King Lear" and Berowne in "Love's Labour's Lost".

In 1991 Fiennes landed his first television appearance in a small but telling role in the award-winning Prime Suspect and two leading screen roles in which he would take on the challenge of following two very famous pairs of footsteps. Cast by noted talent spotter David Puttnam as T.E. Lawrence in the two-hour film A Dangerous Man: Lawrence After Arabia, Fiennes then took on the leading role of Heathcliff in Paramount's dark version of Emily Bronte's WUTHERING HEIGHTS. 

After Wuthering Heights Fiennes starred in Peter Greenaway's THE BABY MACON, released in the UK in August 1993 and took the lead role in the BBC-2 drama The Cormorant, broadcast in February 1993.

Steven Spielberg was so impressed by his performance in WUTHERING HEIGHTS that he cast him as the sinister Nazi, Amon Goeth, in SCHINDLER’S LIST, opposite Liam Neeson.

In December 1993, SCHINDLER’S LIST opened in the US to huge acclaim with Fiennes' chilling performance singled out by many critics.  The same month he won the New York Film Critics' Award as Best Supporting Actor for his role in the film.  He also won the Boston and Chicago Film Critics' Awards, the National Society of Film Critics' Award, the London Film Critics' Award as Best British Actor of 1994 and Golden Globe and Academy Award( nominations.  In April 1994 he was awarded the BAFTA Award for Best Supporting Actor.

QUIZ SHOW opened in the US at the end of 1994 to universal acclaim, followed by a sell-out production of “Hamlet” by Jonathan Kent for the Almeida Theatre Company at the Hackney Empire which became the theatrical event of the year.  The production moved on to Broadway and in June 1995 Fiennes won the coveted Tony award for his performance.  

He then starred in the Academy Award(-winning THE ENGLISH PATIENT directed by Anthony Minghella from the Booker prize-winning novel by Michael Ondaatje for which he was nominated for an Academy Award(, a Golden Globe and a BAFTA as Best Actor.

He recorded "Man and Superman" for BBC Radio 3 before starting work on Gillian Armstrong's film of OSCAR AND LUCINDA, based on Peter Carey's novel.  In the film, which was shot on location in the UK and Australia, he plays Oscar.  

In February 1997 he returned to the theatre in Jonathan Kent's acclaimed production of "Ivanov" at the Almeida Theatre in London. The company also took the play to Moscow.

Following "Ivanov,” Fiennes starred as the quintessential Englishman, John Steed, in THE AVENGERS.  He then starred in ONEGIN, a film based on Pushkin's Eugene Onegin which was filmed in Russia and the UK, on which he also served as Executive Producer. Martha Fiennes directed and Liv Tyler was his co-star.  He followed this with Istvan Szabo's SUNSHINE, in which he played three generations of one family and Neil Jordan’s THE END OF THE AFFAIR.

During 2000, Fiennes appeared triumphantly on the London stage in the title roles of “Richard II” and “Coriolanus” for the Almeida Theatre. The plays also transferred to New York and Tokyo.

In 2002, he triumphed in a guest cameo role in Kenneth Branagh’s hilarious West End production of "The Play What I Wrote.”
In 2001/2 he starred in David Cronenberg’s film SPIDER, Brett Ratner’s RED DRAGON, and Neil Jordan’s THE GOOD THIEF. Fiennes also starred opposite Jennifer Lopez in MAID IN MANHATTAN.

In December 2002 he opened at the Royal National Theatre in a new play by Christopher Hampton, "The Talking Cure” in which he played Carl Jung, directed by Howard Davies. In 2003 he starred in Ibsen’s "Brand" for director Adrian Noble at the RSC and the Haymarket. 

In 2004 he filmed THE CHUMSCRUBBER in Los Angeles and THE CONSTANT GARDENER for director Fernando Mereilles, based on the John Le Carré novel.  Also in 2004 he played a cameo role in Martha Fiennes’ CHROMOPHOBIA with Kristin Scott Thomas and starred with Vanessa Redgrave and Natasha Richardson in Merchant/Ivory’s THE WHITE COUNTESS.  In early 2005 he took on the role of the supremely evil Lord Voldemort in HARRY POTTER AND THE GOBLET OF FIRE for director Mike Newell and the role of a disaffected prison guard in the film LAND OF THE BLIND with Donald Sutherland.  2005 also saw the release of DreamWorks’ feature-length Wallace and Gromit animation in which Fiennes gives voice to the dastardly local squire, Victor Quartermaine.

 In the spring of 2005 he played Mark Anthony in Deborah Warner’s sell-out production of "Julius Caesar" and returned to the theatre in early 2006 at the Gate Theatre, Dublin and then on Broadway in a hugely acclaimed performance in the title role of  Brian Friel’s "Faith Healer.”  

In the autumn of 2005 he starred with Susan Sarandon in Bernard and Doris about the relationship between the heiress Doris Duke and her butler Bernard, directed by Bob Balaban.

He reprised his role as Lord Voldemort in HARRY POTTER AND THE ORDER OF THE PHOENIX and made an indelible contribution as a vicious underworld boss in Martin McDonagh’s IN BRUGES which opened the Sundance Film Festival in January.

In March he opened in the new Yasmina Reza play, "The God of Carnage,” in London’s West End.   He will next be seen in Stephen Daldry’s THE READER with Kate Winslet.  

CHARLOTTE RAMPLING - Lady Spencer

Charlotte Rampling's first screen role was uncredited as a water skier in Richard Lester’s film THE KNACK…AND HOW TO GET IT in 1965, which was followed a year later by the role of Meredith in the film GEORGY GIRL. After this her acting career blossomed in Italian and French cinema.

Rampling has often performed controversial roles. In 1969, in Luchino Visconti’s THE DAMNED, she played a young wife sent to a concentration camp, co-starring with Dirk Bogarde.  In 1986, she took on the role of a woman involved in a human-primate love triangle in Nagisha Oshima’s MAX, MON AMOUR.   In 1974's THE NIGHT PORTER she portrayed a former concentration camp inmate entangled in a sado-masochistic relationship with her former guard, played by Bogarde.    In 2005 Rampling starred in Laurent Cantet's HEADING SOUTH (VERS LE SUD), a film about female sexual tourism.

Rampling gained recognition from American audiences in 1975's detective story FAREWELL, MY LOVELY and later with Woody Allen’s STARDUST MEMORIES (1980) and particularly in THE VERDICT, an acclaimed drama directed by Sidney Lumet that starred Paul Newman.  She has collaborated with Francois Ozon on several films: UNDER THE SANDS, SWIMMING POOL and ANGEL.  Her recent credits include: I’LL SLEEP WHEN I’M DEAD, directed by Mike Hodges; LEMMING, directed by Dominik Moll, BASIC INSTINCT 2, directed by Michael Caton-Jones and the forthcoming BABYLON A.D., directed by Matthieu Kassovitz.

HAYLEY ATWELL – Lady Elizabeth Foster
Young British actress Hayley Atwell has appeared in numerous TV, theatre and film productions since graduating from the London Guildhall of Music and Drama in 2005. She made her film debut opposite Colin Farrell and Ewan McGregor in Woody Allen’s CASSANDRA’S DREAM, which premiered at the 2007 Venice Film Festival.  2007 also saw Hayley take the lead in Anthony Byrne’s HOW ABOUT YOU alongside screen veterans Vanessa Redgrave and Imelda Staunton.  Hayley can currently be seen in Julian Jarrold’s BRIDESHEAD REVISITED, alongside Ben Whishaw and Matthew Goode.
Hayley’s major TV break through was playing Catherine Fedden in the BBC’s mini-series The Line of Beauty, adapted from Allan Hollinghurst’s Booker Prize-winning novel by Andrew Davies, directed by Saul Dibb.  She has also starred in the lavish ITV adaptation of Mansfield Park (2007) alongside Billie Piper. Additional TV credits include Fear of Fanny, based on Fanny Cradock the famous fifties TV chef, and TV-movie adaptation of Phillip Pullman’s Ruby in the Smoke for the BBC. 

Hayley made her theatre debut in “Women Beware Women” as Bianca in the Royal Shakespeare Company’s production. She went on to play Lo in the Sound Theatre stage production of “Prometheus Bound” directed by James Kerr, and most recently George Etherege’s “Man of Mode” and George Bernard Shaw’s “Major Barbara” directed by Nicholas Hytner for the National Theatre. 

DOMINIC COOPER - Earl Grey
Dominic Cooper trained at LAMDA.  He originated the role of Dakin in Nicholas Hytner’s award-winning National Theatre production of “The History Boys,” written by Alan Bennett. He reprised his role in the regional and international tours of the play and on Broadway and he also played the role in the film version, directed by Hytner.  

Other theatre credits include Will in “His Dark Materials” and “Mother Molly’s Clap House” at the National Theatre, the Caryl Churchill Events at the Royal Court and “A Midsummer Night's Dream” for the Royal Shakespeare Company. 

On television, he has appeared in Down to Earth, Sparkling Cyanide,  The Gentleman Thief, Davison's Eyes, HG Wells and the recent Andrew Davies’ adaptation of Sense and Sensibility for the BBC, in which he played Willoughby. 

 His feature film credits include Neil Jordan’s BREAKFAST ON PLUTO, FROM HELL, directed by the Hughes brothers, STARTER FOR TEN, alongside James McAvoy, directed by Tom Vaughn.  He can currently be seen in MAMMA MIA! alongside Meryl Streep and Colin Firth, directed by Phyllida Lloyd.  He recently completed filming AN EDUCATION, directed by Lone Scherfig from a Nick Hornby script which is due to be followed by Peter Howitt’s DAVID COPPERFIELD, in which he will play Steerforth.

SIMON McBURNEY - Charles James Fox

Simon McBurney is an actor, writer and director who was most recently seen in THE LAST KING OF SCOTLAND with Forest Whitaker. He also starred with Jennifer Aniston and Frances McDormand in FRIENDS WITH  MONEY. His other feature films include THE HUMAN TOUCH; Jonathan Demme’s THE MANCHURIAN CANDIDATE; Paul McGuigan’s THE RECKONING; the title role of EISTENSTEIN; Tim Burton’s SLEEPY HOLLOW; TOM AND VIV; BEING HUMAN; MESMER; COUSIN BETTER; ONEGIN; SKAGGERAK and BRIGHT YOUNG THINGS. 

In theatre, McBurney is one of Europe’s leading directors. As the co-founder and artistic director of Theatre de Complicte, he has devised, directed and acted in over 30 productions, toured all over the world and won numerous international awards. His production of “Mnemonic” earned a Time Out Live Award, a Drama Desk Award for Unique Theatrical Experience, a Lucille Lortel Award and The Critics Circle Award for Best New Play, among others. His plays also include “The Elephant Vanishes” at Lincoln Center and “The Resistible Rise of Arturo Ui” starring Al Pacino, Paul Giamatti, Billy Crudup, Steve Buscemi, John Goodman and Charles Durning. On Broadway he directed “The Chairs” for which he received a Tony nomination.  In London, he recently both directed and starred in “Measure for Measure” and “A Minute Too Late” at the National Theatre.  

ABOUT THE FILMMAKERS

SAUL DIBB – Director

Saul Dibb made his feature film debut in 2004 with BULLET BOY, a gritty and realistic look at life in the violent world of Britain's gun culture.  The film starred So Solid Crew’s Ashley Walters and Dibb won an Evening Standard British Film Award for Most Promising Newcomer.  

His previous work included a number of documentaries including, EASY MONEY, about a porn actress; LIFTERS, for which Dibb directed two of a series of four documentary films offering a daring insight into the lives of shoplifters (it was nominated for RTS Documentary Series in 2002); ABDUCTED about parents of abducted children; and ELECTRIC AVENUE, a series of films about inner-city life in Brixton.

In 1997 he served as cinematographer on Jon Ronson’s documentary TOTTENHAM AYATOLLAH, about a Muslim fundamentalist’s attempt to turn Britain into an Islamic state.

In 2006 he directed the acclaimed tv series The Line of Beauty, adapted by Andrew Davies from the Booker prize winning Alan Hollinghurst novel, set in Thatcher’s Britain.  It starred Hayley Atwell and Dan Stevens.

MICHAEL KUHN - Producer

Michael Kuhn was born in Nairobi, Kenya in 1949.  After primary school he left to attend Dover College in England in 1962 and went on to Clare College Cambridge in 1968 to study Law.  

He joined Polygram N.V (now part of Universal) in 1975 and in 1991 set up Polygram Filmed Entertainment, which made and distributed over 100 feature films and which between them won 14 Academy Awards(. These films included Four Weddings and a Funeral, Notting Hill, Dead Man Walking, The Usual Suspects, Lock, Stock and Two Smoking Barrels, Elizabeth, Trainspotting and The Adventures of Priscilla, Queen of the Desert.

BAFTA awarded him the Michael Balcon Award for services to British Cinema in 1999. 

He set up Qwerty Films in 1999 and secured financing to produce bigger budget movies.  Qwerty Films has produced eight features in its first six years of operation, including Severance, directed by Christopher Smith, and Kinsey, directed by Bill Condon and starring Liam Neeson and Laura Linney.

His book 100 Films and a Funeral was published in 2001 and a documentary based on it is being released this year. He was appointed Chair of the British National Film and Television School in 2002, and is a member of council for BAFTA.

GABRIELLE TANA - Producer

Gabrielle Tana has worked in film production and development in the United States and Europe since 1983. Through her production company, Magnolia Mae Films, Ms. Tana has produced a number of features, including Michael Di Jiacomo's Animals, Goran Paskaljevic's Someone Else's America, and Nannette Burstein and Brett Morgen's Academy Award(-nominated documentary, On the Ropes. In addition, Ms. Tana is co-creator of the long-running New York live storytelling series, The Moth, which she produced as a television series for the Trio Network. She lives in New York and London.

GYULA PADOS - Director of Photography

Gyula’s graduating film, Dawn (Director and Director of Photography) earned widespread international recognition, including the Wim Wenders Prize at the Munich Film Festival and the Grand Prize at the Short Film Festival of Oberhausen. Gyula was asked by Renegade Films to shoot the short films The Star and The Sin Eater. Gyula has won many prizes, including Best Cinematography at the Munich Film Festival in 1995 for Angel Street.

His features include Evening, directed by Lajos Koltai, starring Glenn Close, Meryl Streep and Vanessa Redgrave, Basic Instinct 2: Risk Addiction, directed by Michael Caton-Jones and starring Sharon Stone.  Fateless, directed by Lajos Koltai, Kontroll, directed by Nimrod Antal, The Heart of Me, directed by Thaddeus O’Sullivan and Hotel Spendide, directed by Terence Gross.

MASAHIRO HIRAKUBO - Editor

Editor Masahiro Hirakubo first worked with director Saul Dibb on BULLET BOY. He began his career working as a dubbing editor for the television series “Bergerac”. He made his transition to feature film editor for ANGEL VOICES and later TRAINSPOTTING. Hirakubo’s other film credits include THE BEACH, ELLA ENCHANTED, ERAGON, and most recently MACHAN.
MICHAEL CARLIN - Production Designer

Production Designer Michael Carlin studied sculpture in Perth and Sydney and practiced as a fine artist before moving to London in the late eighties to pursue a career in film. He worked in various capacities on independent films such as Peter Greenaway's The Cook, The Thief, His Wife and Her Lover, Richard Stanley's Dust Devil and Iain Softley's 1994 Beatles film Backbeat. At the same time he also designed commercials and music videos for, amongst others, Michael Jackson, Duran Duran, Elton John and George Michael. 

Michael’s first film as production designer was Fever Pitch starring Colin Firth. This was followed  byTim Roth's The War Zone starring Ray Winstone, Sandra Goldbacher's Me Without You and Julian Jarrold's Crime and Punishment for which he won a Royal Television Society Award for Best Production Design. After The Heart of Me, starring Paul Bettany and Helena Bonham Carter and directed by Thaddeus O'Sullivan, Michael designed What a Girl Wants and New York Minute for Warner Brothers and director Dennie Gordon. 

Michael spent most of 2005 working in Africa, first in Uganda on The Last King of Scotland directed by Kevin MacDonald and starring Forest Whitaker; followed by almost four months in Mozambique and South Africa prepping the period epic Toussiant for director Danny Glover.  Shooting was postponed. 

Michael went on to design Mr Bean’s Holiday and most recently designed In Bruges for director Martin McDonagh, starring Colin Farrell.

MICHAEL O’CONNOR - Costume Designer

Michael O’Connor has worked as an Assistant Costume Designer on a wide range of features including Harry Potter and the Chamber of Secrets directed by Chris Columbus, Chen Kaige’s Killing Me Softly, Philip Kaufman’s Quills, Mike Leigh’s Topsy Turvy and Gillian Armstrong’s Oscar and Lucinda.  

O’Connor’s recent credits include, Miss Pettigrew Lives for a Day, directed by Bharat Nalluri, starring Amy Adams, Frances McDormand and Shirley Henderson, Brick Lane, directed by Sarah Gavron and The Last King of Scotland, directed by Kevin MacDonald, starring Forrest Whitaker, and James McAvoy.  His other film credits include Nomad, directed by Ivan Passer and Mystic Masseur, directed by Ismael Merchant.
DANIEL PHILLIPS - Make-up Designer

Award-winning hair and make-up designer Daniel Phillips studied at the London College of Fashion.  He spent eight years at the BBC honing his craft in the make-up department, covering a host of period and contemporary film and studio based projects.   His recent television credits include The Other Boleyn Girl, He Knew He Was Right, Tsunami: The Aftermath and Bleak House for which he won an Emmy.  

His recent film credits include The History Boys, directed by Nicolas Hytner, Venus, directed by Roger Michell and starring Peter O’Toole and Leslie Phillips and The Queen directed by Stephen Frears and starring Helen Mirren, for which he was nominated for a BAFTA.

He recently worked on the World War II drama The Edge of Love, starring Keira Knightley, Cillian Murphy, Sienna Miller and Matthew Rhys and directed by John Maybury.  He is currently working on the Stephen Frears directed Cherie starring Michele Pfeiffer and Rupert Friend.

JAN ARCHIBALD – Hair Designer

Award-winning hair designer Jan Archibald has worked on a wide range of films.  She was recently awarded an Academy Award( and a BAFTA for her work with Marion Cotillard on La Vie en Rose.  

She was a previous BAFTA winner for her work on Iain Softley’s The Wings of the Dove and has received nominations for her work on Robert Altman’s Gosford Park, Ang Lee’s Sense and Sensibility and Neil Jordan’s Interview with a Vampire.  

Her other credits include, Possession, The Man who Cried, Tom and Viv, Rob Roy, Orlando and A Private Function.  She is currently in production on The Damned United, directed by Tom Hooper, from a script by Peter Morgan and starring Michael Sheen as Brian Clough.
RACHEL PORTMAN - Composer

Academy Award( winning composer Rachel Portman was the first female composer to win an Oscar( for Best Original Score with her work on EMMA. Portman also garnered Oscar( nominations for THE CIDER HOUSE RULES and CHOCOLAT. In 1999, she was presented with the Georges Delerue Prize at the Flanders International Film Festival for the RATCATCHER score.

Portman's other film credits include scores for BENNY & JOON, THE JOY LUCK CLUB, BELOVED, MONA LISA SMILE, THE MANCHURIAN CANDIDATE, INFAMOUS, and
most recently for THE SISTERHOOD OF THE TRAVELING PANTS 2.
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